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3 3l-24 W. Vi. Greg on Hamlet

r
3.42-402"1 Bowra on style of
3.54-9 R. Vi. Chambers on
3.81-0 change in critics emphasis
3.8l- to Shak3speare"(S. Johnson)
3.81-2', unity of (G. Wilson Knight)
3.81-2 the conscious artist
3.814 plea for conservatism in editing
3"81_4g Lowes conjecture re last poems of
3.8l-7 no reason why S could not have written

41 poorly or in various styles(Warrcn & Wellek)
3.01-23 written by F. Bacon or C. Marlowe ??
3.8l-10 N. Tate "cut uo and 'arranged' King Lear
3.81-l2 20th cent, tendency to upgrade plays

formerly regarded as unworthy
3.81-12 re-dating Love's Labor's Lost
.81-l3 D. Wilson: the door of S's worshop stands adja
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3.96-21 Homer
3.42-14 Homer
3.42-33 Homer accurato
3.42-43 U
3.42-65 11ycene
3.42-65 C. R. Beye
3.42-75 F. Stubbings
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14.01 how it was made

srFsoN, C. A.

7.10, argument from Divine Names
7.17 11 " " U
12.62-1 purpose of writer & material used
14.6 P is based on J, not on F.
12.20-1 re Redactors
12.1_8(1Lt-) characteristics of E (Interp.Bible)
5.4_(l0_)hIGrowth of Hexateuch('Interp BIBLE)
J-19 disagrees with Smend & Eissfeldt


	LinkTextBoxLeft: http://www.macraelib.ibri.org/Notes.htm


